strategy, enabling updating the work's form and carrying out successful communication between the text and the reader (Iauss, 2004: 195) .
To what extent are these strategies relevant and specific for Amur authors? The conducted research should help to answer this question. 
Amur bestseller in the early 20 th century: the novelette as the era mirror
The collective novel "Amur Wolves", published on the pages of the Blagoveshchensk newspapers in 1912, was called "the bestseller of the century beginning" by the contemporaries (Fedotova, 1996) . Having caused considerable interest of the reading public, this scandalous novel was reissued as a separate book 3 timesin 1912, 1913 and 1914 , and enjoyed the greatest popularity among the Amur readers of the early 20 th century (Urmanov, 2012: 13) . To a large extent this popularity was based by on the genre choice, 2) System of characters (the urban "scums", smugglers, miners, bandits (including ethnic ones -honghuzi), thieves, harlots, wealthy fraudulent merchants, corrupt officials),
3) Event canvas (chronicle of urban criminal
incidents, financial and property scams, robberies, murders, exciting chases, intensive love passions, pimping, insidious intrigues) (Ibid, 20) .
In addition to the typical for the genre topoi, we can also single out such feature, connected with the very existence of a mass product, as its replication in various forms. In the early 20 th century, one of such forms, apart from literature, could be a theatrical production. The
Amur people enjoyed not only the novel version of "Amur Wolves", but also a play based on its motives, which was staged in Blagoveshchensk with an unprecedented sold-out (Fedotova, 1996: 8-9) .
Such popularity of the novel undoubtedly
gives the right to see it as a kind of socio-cultural phenomenon, which allows reconstructing events occurring in the Amur region at the beginning of the 20 th century, a portrait of the readers, and the ancestral world as seen by today's Amur residents (Urmanov, 2012: 20) .
Perhaps, it is this that can explain the reasons for the popularity of "Amur Wolves" not only in the prerevolutionary Amur region, but also among our contemporaries. In 1991, this collective novel saw the light again, first on the pages of the newspaper "Blagoveshchensk", and in 1996 it was brought out in 10,000 copies, though it was a large number for the post-perestroika remote province, the book was sold out in three months.
What attracts modern readers of "Amur
Wolves"? Our contemporaries, leaving their feedback on the Internet, identify in the novel the detective topos and admit the fascination of the reading process. But the most powerful element of the novel attractiveness is its being the source of reliable information about the life of the prerevolutionary Blagoveshchensk (see in detail:
readers' comments on the novel "Amur Wolves").
It is quite obvious that for the modern readers, i.e. not only "ordinary" readers, but also (Urmanov, 2012: 21-22 ).
Thus, for the modern reader of "Amur Wolves" the "culture trash" (stamps of "tabloid reading") is overlapped by the book's value as an excellent source of information about the life in the Amur region in the early 20 th century.
Military historical epic or spy thriller?
In the Soviet era, it was considered that "mass culture is an attribute of exclusively bourgeois society" (Kostina, 2005: 111 Vladimir Nabokov, in his lecture "Russian Writers, Censors, and Readers", identified the similarities between the strategies of a "gifted Soviet writer" and the author of a "banal detective" (Nabokov, 1996: 9) . And the Croatian writer Dubravka Ugrešić in the essay "Long Live Socialist Realism!" (1996) draws a parallel between the works of socialist realism and mass literature: "Modern market literature <...> is socialist realistic" (Ugrešić, 2000: 5) .
Modern researchers confirm that the aesthetics of socialist realism is close to the aesthetics of mass literature. Moreover, the Soviet culture itself can be perceived as a mass one, which "in an accessible and attractive form created an ideal image of the future person and society" (Kostina, 2005: 111) . However, unlike bourgeois mass culture, oriented to commercial success, at the core of the Soviet culture there was the ideological dominant, while agitation and propaganda were its main functions (Ibid, 120).
At the same time, the Western mass literature genres, i.e. adventure novel, detective, fantasy, melodrama, were declared bourgeois, and instead of them, there were created their "Soviet" versions, approved of authorities.
In our opinion, the elements of such "reshaped" mass genre topoi can be found in the work of Amur writer Andrei Golovin -"Rear -front" (1958) (1959) (1960) 1963) . This novel was published twice, and for the second time the circulation of 100,000 copies became unprecedented for the Amur publishing house! The novel is the epic work about the Soviet-Japanese war, when the Far Eastern rear simultaneously acted as a war front, too.
According to the researcher V.V. Gus'kov, the book achieved tremendous popularity, despite the obvious shortcomings caused by "Golovin's following norms of socialist realistic aesthetics"
(Gus 'kov, 2013: 109) . It is the canon of socialist realism which determines a system of characters, characters nature and the main conflict of the work.
In our view, it is precisely following the canon of socialist realism that allows Golovin One of the plot devices, which gives the drama special effect and actualizes the "espionage" topoi, is the description of the terrible activity of the infamous Japanese "Detachment 731", which created and tested bacteriological weapons on humans.
The first book of the novel "The Dead (Eco, 2005: 237-286 ).
Comparison of the Golovin's novel structure with the Fleming's novels structure seems to us a promising research task.
It is noteworthy that when Golovin was working on the second part of the novel "RearFront", which became a phenomenon in Amur book publishing, at the same time he was preparing to publish the text of the science fiction novel "Amphibia-2". This author's aspiration to use the genre topoi, which do not correspond to the canon of the socialist realistic novel, and the simultaneous adherence to the socialist realistic aesthetics, in our opinion, allowed the author to find a new formula for success among the readership. V. Letsik works with the detective genre topoi, while creating his story. Remembering his work process, the author not only stressed the genre specificity of the work ("detective story"), but also showed how the format of the first publication on the pages of the periodical helped to strengthen the readers' interest through the use of the detective-specific plot devices (Letsik, 2015: 409) .
The perception of the reader who did not immediately correlate the "private detective"
with the tradition of detective literature, was unobtrusively directed by the author from the first chapter, where the storyteller meets a creator of the "detective autobiography" (Ibid, 11). Joint efforts of the reporter and the author of "The Mystery of the Old Boot" helped to reconstruct a "tangled story" (Ibid, 9) about the gold found and again lost, whose hero is Grandfather Biankin.
The book contains the key detective topoi: 1) the character of the detective, 2) the investigation process, 3) the solution of the puzzle (Kireeva, 2013: 180) .
However, according to researchers, the genre of Letsik's story is difficult to be called a detective unequivocally. O.N. Filitova, looking into the writer's characteristic detective signs, finally has to admit that the writer creates a "completely unusual detective work", where the main character "unravels a non-existent crime", the detective's actions violate all the laws of logic, and the criminal turns out to be an assistant detective (Filitova, 2011: 110-111) . This makes the researcher conclude that "rather than a detective, we have its parody" (Ibid, 111).
However, the knowledge of the works characteristic of the detective genre makes it possible to ascertain that the disclosure of a non-existent crime, the absence of logic in the detective's actions, and the detective assistant in the role of a criminal do not always testify to the parodying of the detective topoi, but act as full elements of new models of the detective genre being a result of the classic detective transformation (Kireeva, 2013: 178-192) . The writer himself admits that he did not intend to parody detective as a genre, moreover, he was familiar with the genre model in the most general terms only. In addition to the works of A. Conan Doyle and J. Simenon, the author's reading interests included the detective works of the American writes, translated at the time, and the "Adventures of Major Pronin" read in 1950s (Letsik, 2016) .
The detective topoi, easily identifiable in Letsik's story, serve as an artistic task, which the author stated as "to involve the reader in the game" (Letsik, 2016) . According to the author of "Grandfather Biankin", it was important for him not to mock the detective story, but to draw attention to the northern nature, to people living in one of the remote areas of the Amur region with the help of this genre: "It was important to convey the atmosphere of that life" (Ibid).
Author's orientation on the game, as the researchers recognize, is one of the key characteristics of the Letsik's creative manner (Zabiiako, 2010: 105) . Together with the author's inclination to "negotiate" with the reader about the "interpretation code" (Ibid, 106), this "game principle" of poetics helps to attract and retain reader interest, so that the "ordinary" Korolenko) (Starygina, 1994: 119) . As a rule, the plot topoi and the situations of Belianicheva's books were repeatedly used by the Russian science fiction earlier, which, according to S.P. Orobii, made the author's works understandable and popular among a wide range of readers (Orobii, 2013: 64) . As wide as possible,
given that the circulation of the writer's books, published in the difficult years of "reforming the literary space" is far from big.
As already noted above, the Amur writers often turn to different types of sci-fi, using, among other things, the synthesis of genre topoi from mass literature. For example, in 2016, a novice writer Vitaly Ostanin published the story "Osteria 'Old Horse", being rated on book sites as "detective fiction", "fantasy", "Russian fantasy", "modern detective". The book fantastically interweaves topoi from fantasy, detective, spy thriller and alternative history.
It is not only the tendency to synthesis of different genre topoi that is extremely common in modern mass literature, but also the way in which "Osteria 'Old Horse" comes to the reader, since this is an e-book that is downloaded on the websites of "LitRes", "Ozon" and "Amazon". A kind of code to understanding the writer's prose may be folklore (Kireeva, 2015) . At the same time, readers identify in Bykova's texts not only the folklore origin, but also models of modern mass literature, such as sentimental melodrama, detective, adventure story, love story and even "career novel". It seems that this is not a mere coincidence. Contemporary researchers conclude that mass culture can be considered as the "latest industrial folklore modification" (Zenkin, 2003: 157) ; they write about the proximity of "poetics and social functions of folklore and mass literature" (Cherniak, 2008: 7) . We compared the reviews posted on various
Internet sites and found a literal match in the characteristics of this writer's books made by users "Vladimir" and "ushakov", who left reviews only on Rem's books (Readers' 2. The difference in the estimates made by "professional" and "ordinary" readers. So, anonymous Internet reviewers write about whether the author carries the reader away with the plot peculiarities, whether the book was easy to read or, on the contrary, "boring", and generally
give positive feedback to the work (Ibid). Literary critic Irina Nazarova describes the novel's main advantage -"exciting plot" as a characteristic of adventure genre. Also she pointed out the book's defects, such as textual inaccuracies, too free interpretation of prototype figures, the lack of individual characters, in return for which the author represents "types" of truth-seekers and bandits (Nazarova, 2015: 80) . That is the point, which is a characteristic feature of mass literature with its high standardization.
3. The author's works are characterized by seriality, including author's series (the cycle "Provocation"), and publishing ones ("Secret Fairway", "Siberian Adventure Novel", "Sibiriada") (Cherniak, Cherniak, 2015: 150) . In general, it is necessary to acknowledge that the strategy of using genre clichés of mass literature is in line with those trends that characterize the Russian modern literary process.
However, due to the regional specific features and the associated state of regional book industry, there is a paradoxical situation is created when the mass literature works do not have large circulation and broad audience. Perhaps, it is thanks to this that the Amur writers manage to preserve the "uncommon countenance" 1 without plunging into the popular literature genres.
1
Expression from the verse "Muse" by E. Baratynsky.
